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Jackson Mac Low: I write for the sake of the poem. I realize 
that more and more. I don’t write for the sake of political, 
religious, or any other ideas, except letting the poem come to 








be. That’s probably art-for-art’s-sake theory, but that’s 
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Q -- THE WHITE REVIEW 
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In Stephen Iliffe’s liner notes to Water’s reissue of 














Cluster’s 1976 album Sowiesoso, Brian Eno notes that the 
German underground of the 1960s and 1970s drew from pop, 











modern composition and ‘the hippie revolution,’ the latter of 














which birthed “a new attitude to community and to 











improvisation - a kind of faith in benign anarchism. This 





created a climate that could welcome a music that was fluid 





and quixotic. A music that drew from all sources and was 








subject to none.” -- Jon Dale 


04.29.2016 
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What is a resemblance without dissemblance? 
A drawing with no fight in it is a bore. 
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All | have against translation is that it can’t be done! --Nicholas Moore 


Mark Ford, Introduction to Nicholas Moore Selected Poems 


... sent under a range of strange pseudonyms (W.H. Laudanum, H.R. Fixon-Boumphrey, Jago 
McFaithfull Fabb, Rosine MaCoolh, Alonso Moriche, Lhoso Cinaremo) and with various spoof or 
absurdist return addresses (The Hamerican Impassy, P.O. Hoax | aaaaaaaaa): day after day, 
Steiner wrote, these versions had arrived in ‘fantastically mottoed’ envelopes... 


Nicholas Moore 

Language, whether or not it is a built-in physical grammar with which man is endowed by his 
inheritance, is virtuous precisely because it can’t communicate”; it can only indicate; the 
communications people have with it are ipso facto imperfect, and precisely because of this lend 
their lives interest and value they would not otherwise have. It is precisely the fact that each 
man within the limits of his own society and culture speaks his own language that makes him 
human. When be is angry with his fellow he may say of him “We don’t speak the same 
language”. But it is a very good thing we don't. It is each individual’s own language that is his 
raison d’etre. And with no-one, of course, is this more so than with the poet. He does not 
communicate. He creates. His language is his own, and untranslatable. It may, of course, 
contain a mixture of the currency of his own time, references, borrowings, “translations”, but it is 
not these that make it untranslatable — these the historian or the historian of language may 
decipher. It is his own personal idiom that makes the poem, whatever its kind or type, his own. It 
is the grammar of his being — as indeed is the language each man speaks, the less as well as 
the more articulate—and it is this that is untranslatable. When, if ever, an identity transplant is 
possible, things may be otherwise. 
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Bela Grimm shared a memory. 
April 18 at 11:12am - 


I'm not sure how many times I've shared this over the last 5 years, but here it is again. 
| can't begin to explain how much this short movie means to me. 
Open your mind to other ways of being. 


In My Language 

The first part is in my "native language," and then the second part provides a translation, or at 
least an explanation. This is not a look-at-the-autie gawking freakshow as much as itis a 
statement about what gets considered thought.... 

GDATA.YOUTUBE.COM 

LikeShow more reactions 

CommentShare 

1Catherine Mehrl Bennett 

7 comments 

1 share 


Comments 


Bela Grimm If you haven't seen it yet, | thought you might like this for a couple reasons...Olchar 
E. Lindsann Jim Leftwich Wilheim Katastrof Bradley Chriss Warren C. Fry 

Like - Reply - April 18 at 11:16am 

Jim Leftwich thanks, Bela. the video is great (but her writings are terrifying). 

Like - Reply - 1 - April 18 at 1:00pm 

Bela Grimm 

April 18 at 1:14pm 

Why is it terrifying? (| Know why | think it could be, just wondering if it's the same.) 
Jim Leftwich the way of being in the world that she 

describes in the video, beginning at 

3:18, and going through the "interacting 

with the water" segment, is something 

some of us aspire to, or have aspired 

to at certain times in our lives. it's 


hard to get there, and even harder to 

train ourselves to get there at will. 

and there are risks involved, no matter 

what method one uses to get to that 
particular way of being. the main risk 

is of not ever coming back, or of not 

ever fully coming back, which would be 

a nightmare of dysfunction in our day to 

day activities. so, as long as the person 

in the video is talking about working 

with her cognitive dysfunction and 

offering her experiences as a way for the 
rest of us to begin to understand a very 
different way of being in the world, we 

are able to include those experiences 

in our own "training manuals." her way 

of presenting her experiences in the video 

is helpful. i wanted to see if there was 

a transcript of the video somewhere on 

the web, so i could quote from it. so 

i did a google search on her name and 
found some of her writings from the mid-90s. 
she was conducting experiments in the 
laboratory of the self -- something many 

of us have done, in varying degrees, using 
many methods -- and things got out of 
control for her. her descriptions of her 
experiences from that time are terrifying. 
Like - Reply - 1 - April 18 at 1:40pm 

Bela Grimm | was going to say, if you think that's terrifying you should read some of her other 
work... I'm glad you are/ did. 

Like - Reply - April 18 at 1:43pm 

Bela Grimm Also, | think the way society, in general, treats people based on an assumed 
cognitive level is frustrating and terrifying, as well. It's something that we have to face more days 
than not. 

Unlike - Reply - 1 - April 18 at 1:47pm 

Jim Leftwich yes, absolutely 

Like - Reply - April 18 at 1:48pm 

Write a reply... 


Jim Leftwich i was reading the Shepherd Treatment Centre journal from 1996, and the long 
Galig-Nightsong Dulin/Dissociative Identity Disorder email from 1995. 
Like - Reply - April 18 at 1:47pm 


Bela Grimm It's been a while since I've read anything. I'll go check it out. 

Like - Reply - April 18 at 1:48pm 

Bela Grimm Still reading, This wasn't what | had read before. 

| understand the point a number of people are trying to make, but | don't understand why they 
are implying that Autistic people don't, or can't, have any resemblance of a "normal" life... 
Like - Reply - April 18 at 3:17pm - Edited 

Jim Leftwich i'm mostly interested in what she wrote. i'm not very interested in the people who 
are trying to discredit her experiences as somehow being fraudulent. we can get that kind of 
dismissive bullshit anywhere, everywhere. 

Like - Reply - 1 - April 18 at 3:22pm 

Bela Grimm Most of what I've read from her deals with the horrors of being institutionalized. If 
you find anything cool, please let me know. I'll do the same. 

Like - Reply - April 18 at 4:25pm 

Jim Leftwich are you looking at this site? 

http://abaggs.blogspot.com/ 

Amanda Baggs Autism Controversy 

(1) Several former Simon’s Rock College friends and classmates of Amanda come forward to 
CNN and others in light of her 2007-2008 national media coverage to provide their observations 
of her from 1994-1995 (14-15yrs old), and for some continuing to 1998, at Simon’s Rock 
College and elsewhere, as bei... 

ABAGGS.BLOGSPOT.COM|BY AMANDA BAGGS AUTISM CONTROVERSY 

Like - Reply - Remove Preview - April 18 at 4:29pm 

Jim Leftwich about a third of the way down is this 

(7) 1995 Amanda’s written account of her DID (Dissociative Identity Disorder; multiple 
personality disorder) 

Like - Reply - 1 - April 18 at 4:31pm 

Bela Grimm | was looking at a different web address, but it looks exactly the same... E just got 
in, so I'll check it out later. 

Like - Reply - April 18 at 4:32pm 

Jim Leftwich ok. her account of being institutionalized at the Shepherd Treatment Centre follows 
the email i mentioned above. 

Like - Reply - April 18 at 4:34pm 

Write a reply... 


Bela Grimm Jim (Slightly different subject.) | dream of a time when you, and a few others, will 
have the opportunity to hang out with my son. (and me to.) He's in tune with his environment, on 
a different level than most. 

| am so grateful he's allowed me to learn, at least in part, his language. 

My son, when he is centered, is much like the woman in this video. 

Some of my greatest joys have been found by following his lead, watching him interact with our 
environment, or imitating his behavior. 

Sometimes it's easy to draw parallels between his (re)actions, and what some would consider to 
be art. 


Unlike - Reply - 2 - April 18 at 4:26pm - Edited 

Jim Leftwich that would be great, Bela. i'd love to spend some time with E, and you of course -- 
whenever we can arrange it. 

Like - Reply - 1 - April 18 at 4:36pm 

Bela Grimm | showed this to E this morning, before school. 

| think it was first time. 

He danced to Amanda's singing. Around 4:12 he signed "me", to me. 

(A. is talking about native language & being part of her environment. Other people thinking she 
is "in her own world.") 

He really leaned in and was closely watching when Amanda was talking about/ showing 
examples of the 5 senses. He had a HUGE smile. 

| only had time to ask him if he enjoyed the video, and he signed "Yes!" 

and wanted to watch it a second time. 

Unlike - Reply - 2 - April 19 at 9:33am - Edited 
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Linsky explained when President Bush called for “revenue enhancement” 
after winning the 1988 election with a pledge not to raise taxes. To 
accuse Bush of violating his campaign pledge was a “political cheap 
shot.” When he led the public in his “read my lips — no new taxes” 
chant, Bush had merely been expressing his “world view,” making “a 
statement of his hopes.” The same precepts hold for his successor. 
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country” is to be understood as “those who matter,” though honesty on 
that score as well would be too much to expect. 

This course of instruction is helpful. The lessons have broad 
application. Take the concept “jobs.” It is beyond doubt that more 
and better jobs are desperately needed. “Job destruction [is] worse 
than we thought,” economists Lawrence Mishel and Jared Bemstein 
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